mainland up to around the end of 1135, at which point the work finished apparently in anticipation of Roger's submission of Naples in 1136 and the king's expected final success (which turned out to be premature).
The abundant scholarship on Alexander's Ystoria stresses different facets of the agenda pursued within it, but all situate a palpable pro-royal stance at its core. For Graham Loud, for example, Alexander's was a work eulogising a new monarch who was 'doing God's work in bringing peace to southern Italy' and this was reiterated in the prophetic dreams at the end of Book IV which in varying guises foretold Roger's inevitable, divinely-ordained triumph.
5 It might also, following Dione Clementi, have attempted to convince Roger's new subjects, particularly within the cities of Campania, of the benefits of the law and order that the king could guarantee. Indeed, Clementi argues that the work, which Alexander termed a libellus,
should be viewed as a political pamphlet. 6 Caterina Lavarra likewise stressed the political agenda within a work which presented Roger as an instrument of divine justice. 7 Edoardo D'Angelo suggested that the central theme was 'of the legitimacy of the violence (of Roger), conceived strictly linked to the yearning for a peace (in the sense precisely of a pax Rogeriana), opposed to the anarchy of the barons'. 8 This was a theme nuanced more recently still by Eleni Tounta, who argued that Alexander was attempting to legitimise a new political culture based on Roger's exercise of the terror regius, a notion which encompassed physical 5 Loud, 'Introduction', p. 53. violence, justice and peace in order to express the 'primacy of royal power'. 9 Other scholars identified the work's panegyric style as an insincere façade behind which a didactic text or a speculum principis functioned. For Massimo Oldoni, the work was not even solely aimed at Roger II but went further to provide a model of good rulership and virtuous Christian comportment founded on justice, prudence and humility. 10 The text's concluding Alloquium addressed Roger and reminded him of God's role in his success, and, through several intertextual allusions, offered Biblical and Roman exemplars of good (David, Solomon, Constantine, possibly Alexius Comnenus, and Octavian,) and bad (Saul, Domitian, Maximillian and Octavian again) rulership. 11 The muted role of the papacy and the limited presence of bishops in the Ystoria also suggested that Alexander viewed the monarchy's path to success via an alliance with monasticism, as Enzo Sipione particularly suggested. 12 The underpinning message, in its various shades of interpretation, presented Roger as guarantor of peace and vessel of a divine plan.
The standpoint displayed within Alexander's work then shows him to be an avowed partisan of the king. We might go so far as to say, as Oldoni did, that he was part of the royal 9 E. Tounta, 'Terror and territorium in Alexander of Telese's Ystoria Rogerii regis: political cultures in the Thus we might conclude that Alexander reflected within his work a set of affinities based around a triad of interests: (1) The monarchy: his proximity to court circles suggests that he had access to information close to Roger (who visited his monastery at least twice), and thus reflected elements of the royal position, and/or had the capability of filtering some of the messages within his work to Roger or his advisors which Alexander must then have pitched appropriately for that audience; (2) The Principality of Capua: composed from within the Principality, Alexander's work reflects aspects of the Campanian elite's perception of the importance of Capua in the political configuration of the South Italian mainland; (3) The monastery: as abbot of a monastic community, Alexander's work demonstrates a monastic understanding of the formation of a new regnum. A work with such poly-focal attributes should then be understood as something more than simple royal panegyric, and it is this multi-layered perspective which is voiced in Alexander's encomium of Capua and which transforms it into a highly resonant tableau of the wider work. Although only one fourteenthcentury manuscript of the work survives, suggesting limited distribution of the work, one must remember that this information only tells us so much. 22 Indeed, works that were heavily used or circulated were more prone to damage and loss, and, according to Oldoni, the Ystoria displays signs of 'an oral narratability' possibly indicating its performative function for the monastic community at the very least. 23 In any case, the key point for this study is that
Alexander's text can be read as an embodiment of contemporary ideas and influences drawn from the socio-political and cultural worlds within which the monastery was embedded, and thus could serve as what scholars term 'a site of memory' or 'cultural artefact' for crucial events in the 1130s.
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The literature on the Ystoria has tended to focus, rightly so, on some key passages redolent with a symbolic and didactic tone: above all the work's Prologue, the series of prophetic dreams at the end of Book IV, and the closing Alloquium addressed to Roger himself. activities. 27 These broad guidelines continued to be followed in the medieval period, although inevitably each case of panegyric was adapted to a localised context and the specific city in question, as Alexander himself clearly did here.
But why suddenly insert an encomium of Capua at this point? It is out of step with the narrative tone of the work, with its rapid and seemingly linear chronological approach, and at no other place in the Ystoria does Alexander really utilise the model. This is despite having every opportunity to do so, for example when outlining Roger's subjugation of key cities such as Salerno and Bari. 28 The closest Alexander offers was a later short passage on the attempted blockade of Naples which spoke of the city's antiquity, impregnability and how it was granted to Virgil by the emperor Augustus. 29 Given that in the Alloquium Alexander uses Alexander for royal reward for his literary project. Again, it demonstrates that when panegyric appeared it was not as a mere rhetorical flourish to accompany the rest of the text.
It almost always served as a microcosm of aspects of the wider narrative, projecting a message of fundamental importance, one that often underpinned the remainder of the work.
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All of this then indicates that the reader was supposed to take particular note of the passage on Capua, or that it served to implicitly convey something of notable importance. Principality, and what Jamison termed 'a constitutional change in the position of Capua', framed by the legal obligations which bound lord and vassal, the king and the prince.
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Here we arrive at the immediate background to Alexander's encomium of Capua. The Prince, although it is not explicitly acknowledged by Alexander, refused the king's ultimatum.
Roger's theoretical overlordship in this contested territory now needed to be converted into a political, judicial and military reality. How this played out in Capua was even more ideologically critical than how Roger handled the likes of Bari, Salerno, or even Naples. This was arguably the first real test of Roger's ability to act as a monarch, annexing a territory that had long been independent, removing its longstanding ruling dynasty, and implementing direct royal rule. In his Prologue, Alexander claimed that Roger's regal glory was manifest in subduing 'so many other territories', and in his Alloquium he noted the importance of controlling cities for the maintenance of peace -here at Capua was a palpable demonstration of both. 56 Roger needed to act as a king at Capua. The encomium and the chapters -65 and 67 -which bookend it -reflect a construction of Roger's royal visage: a divinely ordained monarch, received honourably by his subjects, ruling over the sort of metropolis worthy of royal authority. was again received 'as was proper, by a procession organised in advance of the clerics and all the townspeople, and was led to the archiepiscopal church with hymns and laudes'. The liturgical celebration of the triumphal arrival of the king into a city, the Adventus, also replicated the Lord's ceremonial entry into Jerusalem as king. Thus, the city -in this case
Capua -was transformed through the Adventus into an earthly Jerusalem, and the monarch's glory was reflected back onto it. 59 Alexander then linked this ceremonial acclamation seamlessly to the submission of Duke Sergius, the magister militum of Naples, a city which had 'never been subjected by the sword, and now it seemed to be constrained by word alone.' 60 Roger's royal metamorphosis was complete. Capua was its stage.
Two interesting features provide deeper resonance to the performance of the Laudes Regiae during these events, and it is tempting to think that Alexander was aware of both. First, for all its detailed coverage of Roger's coronation ceremony at Palermo in 1130, there is no specific mention of the Laudes Regiae. Surely it was performed. This is suggested by the composition 58 Oldoni, 'Realismo', pp. 270-1. the 'capital of Campania' ('caput Campanie'), imitating Palermo the 'caput regni'.
was thus a ruler of 'capitals' in the plural. 65 Significantly, Alexander concluded the encomium by reminding his audience that Capua's status as a 'capital' had also been augmented by its princely dignity, that is by the Princes of Capua, and thus showed sensitivity to, and respect for, the city's recent history. Furthermore, the city's name was additionally ascribed to an ancient founder, King Capy, again paralleling Alexander's discussion of the Sicilian monarchy itself, which suggested that Palermo was once ruled by kings. 66 Roger was also thus following in the line of ancient monarchs. The Aeneid recorded Capys giving his name to Capua, and Alexander might well too have used this example as a further reminder of Virgil's labours and the rewards suitable for authors. 67 The other explanation offered for Capua's name was linked to its location within a long and wide plain (campus). 68 This signalled the city's fertility and grandeur which reflected on its conqueror in a very real way. There was nothing mythical about Capua's natural resources and the 64 Isidore, Etymologies, Bk.XV.54 p. 304 also recorded that Campania drew its name from its chief city Capua which, along with Rome and Carthage, was among the three most eminent cities. 65 The use of the term 'capital' here is not to be equated directly with modern notions of the word; rather it implies more simply a place of particularly significant political and symbolic power, and where sometimes other mechanisms of government were situated. For a careful and nuanced discussion of the notions of medieval Ancient city, most rich in its own field, Mother of resources, fortunate in its bishop, full of men, A land that flourishes with fruitfulness, and in autumn is prolific, Its poplar tree, which loves its river, is wedded to the vine, The same [poplar] embraces ordered elms, The inhabitant is proud that the grape pours forth the unmixed wine, The land having been thrice sewn, it is sewn three times, gives three answers to the farmer, Three times under a new sun does the land weigh out its seeds.
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And the encomium notes too the magnificence of the city's built landscape: its extensive layout, fortified by walls and towers (which were again noted in Peter of Eboli's poem), its suburb connected by that large bridge of 'wonderful workmanship.' Capua appears as a city worthy of a monarch and integral to the monarchy. It should not be forgotten also that Capua was only 4.5km north-west of Capua Vetere, the famed Roman city that was finally abandoned in 841. for relations between king and subject, the submission of Capua arguably represented the first unequivocal manifestation of the magnitude and capabilities of royal power in action. 75 As
Reinhard Elze noted, the coronation made Roger a king, but he had yet to possess a regnum. 76 Control of Capua was central to realising the regnum, for other evidence indicates that
Roger's capture of Capua in 1134 encouraged a more ambitious royal strategy. Clementi would seem to be correct, that the surrender of Capua had been pre-negotiated and that the bargain struck allowed the Capuans 'to regulate their own affairs' in return for the city's more complete integration within a royal administrative superstructure. 77 The latter reflected a crucial transition; it saw the first definite 'organisation of provincial government' by the new king, although the poor documentation for Apulia cannot rule out an earlier organisation of that region in the winter of 1133-4. 78 We can at least say for certain that, by 1135, Roger had installed high-level royal figures to oversee the government of the Principality of Capua, the likes of the royal chancellor Guarin and the Emir John. 79 Moreover, in August 1135, he had granted 'by banner' the Principality of Capua to his third son, Anfusus. 80 It was also at Capua in 1135 that the first certain would be integral to the functioning of the monarchy in the later twelfth century and the first 
